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Welcome 
Welcome to the third Opera Institute Fringe Festival. In preparing 
young singing artists to enter a profession in which they must be credible actors, 
comfortable in many performance venues and musical styles, it is imperative to 
give them as many performance opportunities as possible, to research and 
create whole roles, to experience differing physical vocabularies and demands, 
to take direction from different professional stage and musical directors, and to 
stretch their understanding and communication of text in both English and 
foreign language. Of course it is not possible to produce as many mainstage 
)roductions as would be necessary to give every talented student a chance to 
gain this experience. 
While singing at the Edinburgh Festival several years ago, I was 
delighted to discover some very exciting theater in strange little venues 
outside the main gate activities of the festival. 111ese low budget productions, 
at little cost to the public, came from all over the world and were vehicles for 
fresh young talent, experimental direction of standard works, and the 
production of new or rarely performed works. Some of the work was very 
powerful. 
We offer these rarely performed, delightful gems in the spirit of that 
"fringe." We invite you to enjoy opera as theater, to hear and see and feel 
these wonderful committed y~ung artists-as close to them as if you were 
actually performing with them on the stage of an opera house-and, of course, 
to come back and experience our mainstage productions downstairs! 
Sharon Daniels 
Director of Opera Programs 
Prologue 
Song Cycle, Three Songs from Antigone 
Michelle Auslander, soprano 
Min-Sun Park, piano 
Marjorie Merryman 
Synopsis of the Opera 
Before the opera 
Oedipus is dead. His two sons, Eteocles and Polyneices have fougl 
each other for the right to succeed Oedipus as ruler of Thebes. Eteocles seizes 
the throne. Polyneices goes abroad to raise an army, planning to attack Thebes 
and take over by force. 
Polyneices returns with his army, but the forces of Thebes are 
victorious and the invaders are repulsed. In the battle, Eteocles and Polyneices 
kill each other, and Creon, Oedipus' brother-in-law, becomes the new King. 
The action of the opera occurs on the day after the battle. 
Scene I 
Dawn, in front of the gates of the royal palace of Thebes. 
Antigone laments her two dead brothers. She has heard rumors that 
Creon will sponsor funeral rites for the fallen King Eteocles, but will not allow 
Polyneices, the traitorous attacker, even to be buried. Since burial is necessary 
in order for a spirit to enter the underworld, it is regarded as an essential moral 
right, even for enemies. Antigone therefore decides to bury Polyneices in 
defiance of Creon's will. She tells her plan to Haimon, who is Creon's son. 
Haimon is in love with Antigone and engaged to her. He advises compliance 
with Creon's laws, but promises to speak to Creon about this matter. Creon 
enters and delivers an inaugural address, including his decree concerning 
Eteocles and Polyneices. Antigone exits but Hiamon stays, hoping to talk to his 
father after the speech. Creon exits, telling Haimon to come see him later, and 
Haimon, alone on the stage, sings about the complicated nature of love. While 
Haimon sings, Antigone enters to one side, and can be seen performing a ritu · · ~) 
burial. 'I 
Scene II 
Palace interior 
Creon has discovered that Antigone defied him and buried her brother. 
He is furious and summons his guard to bring her in. He questions her, calmly at 
first, giving her several chances to accept his authority and reject her own 
actions. No argument or threat sways Antigone and finally, completely 
exasperated, Creon has her taken away saying, "You win death for this!" 
Creon's fury passes and he reflects on the nature of fate which seems to have 
destroyed Oedipus and all his children. At the end of this meditation Haimon 
enters. At first he seems to go along with Creon's condemnation of Antigone, but 
it quickly becomes clear that he sides strongly with her and against his father. 
Creon is doubly enraged and threatens to kill Antigone on the spot. Haimon 
exits before Creon can carry this out. Creon passes sentence on Antigone: she is 
to be entombed in a stone cavern while still alive, there to die a slow death. 
Scene III 
A little later in Creon's garden, with statues 
The blind priest and seer Teiresias is led in, and informs Creon that the 
gods are angry: Creon has buried a "child of this world", and refused burial to 
a "child that is theirs". Creon angrily accuses Teiresias of accepting bribes for 
,his prophecies and Teiresias leaves, predicting disaster for Creon. Alone on 
the stage, his certainty and authority deeply shaken, Creon begins to panic. 
He consults the statues in his garden, and imagines that they advise him to 
undo his recent actions. He rushes off in terror. 
Scene IV 
Antigone in the tomb 
She bids farewell to life as she prepares a noose to hang herself. 
SceneV 
Creon back at the palace 
He has completely broken down. He recounts going out on the plain to 
bury Polyneices, then rushing to the tomb in which Antigone was sealed. 
Arriving at the tomb he heard Haimon crying, and discovered that Antigone 
was already dead. Haimon aimed his sword at Creon but missed, then turned 
·ton himself. Haimon is dead, Antigone is dead, and Creon has now lost 
everything. Crazed and blinded by the horror of his situation, Creon stumbles 
and falls. Teiresias gropes toward the ill-fated King as the lights go down. 
Program Notes 
Antigone was written for Alea III, which gave the first 
performances in 1986, conducted by Theodore Antoniou and directed by 
John Haber, with baritone James Maddalena in the role of Creon. The 
opera is a condensed version of Sophocles' play, pared down to only 
four singing roles and five scenes. The four roles, in order of appearance, 
are: Antigone (soprano,) daughter of Oedipus; Haimon (tenor), her 
betrothed and Creon's son; Creon (baritone), Antigone's uncle, new king 
of Thebes; and Teiresias (alto), blind priest and seer. 
I had been attracted to the sharp moral and personal conflicts in 
Antigone ever since reading the play (in the Anouilh version) as a high 
school student. In 1982 this interest led me to set three selections from 
the play for a work entitled Three Songs from Antigone. When the 
opportunity arose to write a chamber opera for Alea III, I was interested 
in using set pieces (as opposed to continuous arioso) to suggest the 
somewhat stylized emotional world of the Greek drama, and Three Songs 
seemed to be a natural starting point for the larger work. These songs 
form, respectively, the interlude between scenes I and II (Haimon's 
contemplation on the nature of love); the duet between Antigone and 
Creon in Scene II; and Scene IV (Antigone's lament inside the tomb). A 
fourth set piece was added for Creon in the middle of Scene II. 
A closer look at these arias gives some insight into the techniques 
and forms of expression used in Antigone. In Haimon's aria, a lyrical ?"' ..i 
contemplative text is set rather freely, without returns or other formal !)} 
structures. The orchestration, with gentle string tremolos, is intended to 
enhance the somewhat romantic mood. Dialogue in arioso style leads to 
the duet between Creon and Antigone (second scene). In the set piece, 
these two strong-willed figures make their unyielding attitudes clear to 
one another. Their mutual rigidity is reflected in the music by the 
continuous use of canons-they will never reach a point of simultaneity. 
Later in the second scene, Creon's solo aria has a much freer style, 
underscoring his more reflective mood after Antigone has been taken 
way. The accompaniment here is solo piano, giving a sense of intimacy 
and flexibility to Creon's contemplative lines. The last of the original 
Three Songs is sung by Antigone after she has been sealed in the tomb to 
die. The chordal accompaniment to her lament is a type of ground bass, 
suggesting in its circularity Antigone's resignation and the inescapable 
f 
power of fate. 
Connecting the set pieces are the less-structured sections of arioso 
or recitative. In the last scene, almost entirely a solo for Creon, both the 
motivic architecture of the aria style and the narrative freedom of the 
recitative are present. Here Creon, the most complex character in the 
opera, desperately tries to c.ome to terms with the tragic conflicts and 
consequences of his fatal decisions. 
Marjorie Merryman 
Marjorie Merryman, Composer 
Works of Boston-based composer Marjorie Merryman have been commissioned 
by numerous ensembles and organizations, including the St. Paul Chamber 
Orchestra, the Twentieth Century Consort, Collage New Music, ALEA III, · 
Beth Soll and Co., and the AT&T Foundation. Her music has been performed 
throughout the United States, as well as in England, France, Poland, Greece, 
Russia, Israel and Taiwan. Among her awards are prizes from the American 
Academy of Arts and Letters, the Boston League-ISCM, and the WBZ Fund for 
the Arts. She has received fellowships and grants from Tanglewood, the 
Bunting Institute, and the National Endowment for the Arts Meet the 
Composer program. Her works are published by CF Peters, APNM, and Margun 
Music, and have been recorded for the Koch and New World labels. 
I 
Ms. Merryman is Associate Professor of Music and Chair of the Theory and 
Composition Department at the Boston University School for the Arts. 
William Lumpkin, Conductor 
William Lumpkin is the newly appointed Music Director/Conductor for the 
Opera Institute at Boston University where his credits include Dido and 
Aeneas, The Village Singer, and Puccini's La Boheme. During the '99-'00 
season, Mr. Lumpkin will lead performances of Gianni Schicchi, Postcard from 
Morocco, and La Clemenza di Tito. His professional credits include serving as 
Associate Conductor for Boston Lyric Opera's production of Romeo et Juliette, as 
well as chorus master for the upcoming productions of Akhnaten and Die 
ZauberflOte. In addition, Mr. Lumpkin is on the seasonal music staff of Opera 
Theatre of St. Louis where he returns anually as assistant to the music 
director/associate chorus master and as cover conductor. Other credits include 
associate pianist/assistant conductor for Los Angeles Opera's productions of 
Xerxes, Don Pasquale, Le nozze di Figaro, and Un Balla in maschera. He was 
also music director/conductor for the UCLA Opera Workshop and principal 
coach/assistant conductor of USC Opera. Most recently, he served on the 
professional staff at Oberlin Opera Theater. Also an experienced and highly 
sought after collaborative pianist, Mr. Lumpkin has appeared in recital · ~·~ 
such eminent artists as Sari Gruber, Rodney Gilfrey, Julianna Gondeck and 
Richard Clement. 
Francis Cullinan, Guest Stage Director 
Francis J. Cullinan lists numerous directing credits for both the 
professional stage and opera theater. He has directed over sixty plays ranging 
from classics to the contemporary. For New York's Perry Street Theater he 
staged Simply Cole Porter and directed the U.S. premiere of Going Down to 
Marrakech ("Bajarse Al Moro") by Alonso de Santos, one of Spain's most 
promising playwrights. 
Mr. Cullinan is frequently called upon to stage the "style" pieces for 
both theater and opera. His productions of Hay Fever, Blithe Spirit and 
Fallen Angels have been seen in various regional theaters as well as on 
"f tional tours. In addition to the comedies of Coward, he has frequently 
Aged the sophisticated plays of Wilde, Maugham, and Barrie as well as the 
more contemporary works of Orton, Behan and A yckboum. On the serious side, 
audiences have seen his productions of A Streetcar Named Desire, A Doll's 
House and Juno and the Paycock. 
For the opera stage, Mr. Cullinan's comic repertory includes five 
Gilbert & Sullivan operettas, Verdi's Falstaff, Donizetti's Don Pasquale and 
The Elixir of Love, Lehar's The Merry Widow, Flotow's Martha, Rossini's 
Cinderella and The Barber of Seville and Mozart's The Magic Flute, Casi fan 
Tutte and The Goose from Cairo with Maurice Sendak. His serious productions 
include Carmen, Lucia di Lammermoor, Don Giovanni, Regina, The Crucible 
and Andrea Chenier. His musical comedy credits include Fiddler on the Roof, 
1776, Sweeney Todd, Candide, She Loves Me, Side by Side by Sondheim and 
Oh, Coward . 
Mr. Cullinan's directing efforts have been seen at the Eisenhower 
Theater at the Kennedy Center and the American Heartland Theater at the 
Hallmark Crown Center and Missouri Repertory Theater, both in Kansas City. 
He has been associated with the professional MFA directing program at the 
University of Missouri-Kansas City and has also served as Visiting Artist 
with the school of Fine Arts at Carnegie Mellon, the Opera Institute at 
·ton University, Brandeis University and the University of Kansas. 
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Upcoming Opera Productions 
MAINSTAGE 
at Boston University Theater 
Postcard from Morocco 
Dominick Argento 
Gianni Schicchi 
Giacomo Puccini 
Feb. 10-13 
(In Italian) 
Stage Director, Gary Briggle 
Conductor, William Lumpkin 
La Clemenza di Tito 
Wolfgang Amadeus Mozart 
April 21-24 
(In Italian) 
Stage Director, Sharon Daniels 
Conductor, William Lumpkin 
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***************** 
You can help support these talented young artists by joining the 
Friends of Music at the School for the Arts. For information, please 
contact Jennifer Shepard, Director of Development, Boston Universit! 
School for the Arts, 855 Commonwealth Avenue, Boston, MA 02215 or 
call 617/353-7293. 
